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ological motivation for the frieze, but no known myth could be found to fit the images. Kardara is one of the few who have offered a mythological interpretation, yet she still sees it as a representation of the Panathenaia, indeed, the inauguration or first Panathenaia. She identifies the figures in the central scene as King Kekrops and the child Erechtheus/ Erichthonios turning over the new peplos to Athena, while Ge and two of the Kekropides participate in the ritual.' Jeppesen similarly looks for a mythological motivation, and sees Butes with the child Erichthonios, while Pandrosos stands by.14 Other scholars, unwilling to see the frieze as a snapshot of reality but unable to find a myth to fit, have been left to view it as a vague reference to a timeless, generic Panathenaia.'5 Still others have circumvented the apparent inconsistencies of the frieze by rejecting any primary iconographic meaning in preference to multiple meanings. 16 The present state of our understanding of the frieze, then, is one of uncertainty and speculation: we cling to the traditional interpretation but are unhappy with the problems that it raises. Using testimonia, some Hellenistic but most of Roman and Byzantine date, we struggle to connect details of the Panathenaic procession with the images carved in marble as much as 1,200 years before.
In the absence of a myth immediately recognizable to us, it is understandable why interpretations have been 
THE MYTH
"Erechtheus is the big spider at the heart of Attic myth."20 He is known as early as the Iliad (2.546-51) from which we learn that Athena settled him in her own rich temple on the Acropolis, where he received annual sacrifice of bulls and rams. 21 We also learn that no man yet born on earth was his equal in the marshaling of chariots and fighting men. Herodotos (5.82) gives evidence that Erechtheus and Athena Polias were worshipped in close connection.22 Erechtheus is not always easy to distinguish from Erichthonios; the two share autochthonous birth-myths and wives of the same name, both are specifically associated with the yoking of chariots, and it is said for both that, during their time, the people of Athens were first known as Athenians. Importantly, an "Erichtheus" is credited with instituting the Panathenaic games. 23 The story of Erechtheus's victory over Eumolpos, the first outside aggressor to launch an attack on Athens, is known from Thucydides (2.15.1). He tells us that in days of old the towns of Attica were independent of the king and even made war upon him, as Eumolpos and the Eleusinians did against Erechtheus. We learn that Eumolpos was motivated by a desire to settle his father Poseidon's claim upon Attica as his own land (Isoc. Sikyonios: see "Secrets Cooked from a Mummy," Life (international edition, 3 December 1963) 89-90. The mummy from which the papyrus was removed was found at Medinet Ghoran (no. 24) and kept at the Institut de papyrologie of the Sorbonne; it has been dated to the third century B.C. In Euripides' version of the story, presented in his Iphigeneia at Aulis, the princess, thinking she was on her way to her wedding, was dressed as a bride. She first begs for her life, but later goes willingly to sacrifice, reminding her distraught mother that in doing so she will save Hellas: "You bore me for all the Greeks, not yourself alone" (line 1,386) she tells Clytemnestra, reiterating the sentiment of Praxithea that, just as boys go to war, girls go to sacrifice, both for the good of the polis.
Euripides first takes up the theme of human sacrifice in his Herakleidai; here, a virgin must be sacrificed to save Athens from the attacking forces of Argos. The assembly of gods may also serve to frame the central scene, to separate it in time and space from the great procession approaching from the other three sides of the temple. The central scene may thus be read as a sort of flashback to the original foundation sacrifice of the royal family, now deified, and taking their rightful places among the gods. The great procession can then be viewed as that of the first commemorative sacrifice in honor of Erechtheus and his daughters, as ordained by Athena herself. Thus, the mythical human sacrifice is separated by the gods from the thanksgiving sacrifice as performed by the Athenians following their victory over Eumolpos.
Situated on either side of the assembly of gods are groups of men followed by groups of maidens. The identity of the male figures has been the subject of much debate; so too has been the number of men counted as part of the main group, rather than as marshals directing the procession.91 When counted as 10, the men are generally taken to be the Epony- Mansfield has demonstrated how little we under-
